
January 2026 Intersession Courses 
Undergraduate and Graduate (Face-to-Face)  

 
ENGL 39003 or 39803  Special Topics: The Sonnet 
ENGL 37203 Topics in Renaissance Literature and Culture 
ENGL 45703 Studies in Major Literary Movements 
 
January 2-3 & 5-10, 2026  9:00 a.m. - 2:30 p.m. 
 
Quinn, William A. 
 
Required Text:  
Margaret Ferguson et al., eds., Norton Anthology of Poetry, 6th Ed. 
 
Description: 
This course will start with a brief consideration of  the “invention” of the sonnet form in 
the troubadour tradition of courtly love and of its translation from Italy (i.e., Sicily, 
Naples, Florence) to England. We will then consider its permutations throughout the last 
five centuries, focusing on such notable poets as Petrarch, Chaucer, Wyatt, Surrey, 
Sidney, Spenser, Gascoigne, Shakespeare, Donne, Milton, Hopkins, Wordsworth, 
George Meredith, Rossetti, e.e.cummings, and more. 
 
Essays, exams, and other major requirements: 
Class participation 80% of final grade (only 1 unexcused absence permitted; each 
additional absence will result in a full grade reduction. 
Final Presentations (explication de texte and composition of a sonnet) 20% of final 
grade. 

 
ENGL 52703 Craft of Poetry I 
Poetry Rules! 
Brock, Geoffrey 
January 2-3 & 5-10, 2026  12:00 pm-5:30 pm 
 
Textbooks required: 
All the Fun’s in How You Say a Thing, by Timothy Steele (ISBN: 978-0821412602) 
 
Description: 
This course will be a compressed introduction to some of the formal and prosodic 
traditions that have shaped English-language poetry since English became a language. 
It is intended, crucially, to be descriptive rather than prescriptive. Its goals are threefold: 



(1) to make you better readers, not only of famous dead poets but also of the diverse 
array of living poets who are savvily revivifying the old traditions; (2) to make you better 
writers, regardless of genre, by training you to better hear and deploy the rhythmical 
subtleties of our language; and finally (3): for those of you who teach poetry now or 
might go on to teach it, to make you better, more knowledgeable teachers. 
 
You’ll learn about meters and metrical systems, how to tell a ballad from a ballade, a 
triplet from a tercet, a heroic couplet from a shy one. You’ll learn about forms that have 
been smuggled into English, sometimes by translators, from other traditions: sonnets, 
sapphics, ghazals, haibun... You’ll learn new skills: how to scan! how to write limericks! 
and maybe even how to use end-rhyme without doing harm to others. While our focus 
will be on forms with long histories, we’ll also meet a few more recent arrivals (the 
triadic line! the blues stanza!) and even some newborns (the bop! the duplex!). More 
broadly, we’ll think about the role of formal constraints in art and creativity generally. 
 
Essays, exams, and other major requirements: 
Class participation: 80% of final grade (only 1 unexcused absence permitted; each 
additional absence will result in a full grade reduction. Final Exam: 20% of final grade. 

 
ENGL 52203 Advanced Studies in Renaissance Literature and Culture-001  
ENGL 59303 Advanced Studies in Popular Cultures and Popular Genres-001 
Shakespeare in Film 
Stephens, Dorothy 
 
Textbooks Required: 

1. Each student must have a subscription to Amazon Prime Video, but you can get 
it for free for thirty days, if you time your enrollment to include all of the dates of the 
course, including the exam period. 
  
2. Greenblatt, Stephen, et al., eds. The Norton Shakespeare, Third Edition, Digital 
Edition.  W. W. Norton, 2015.  ISBN 978-0-393-68349-3. Ebook, delivered by 
Vitalsource to our Blackboard site.  

 
Description:   
We will read four plays by Shakespeare and watch many film adaptations of these 
works—some at full length and many more as clips. Here is a sampling: we will analyze 
Asta Nielsen’s 1921 Hamlet starring herself, and we will compare modern Hamlets 
played by Kenneth Branagh, David Tennant, and Andrew Scott. We will look at 
selections from Aki Kaurismaki’s Finnish Hamlet Goes Business and from Kurosawa’s 
The Bad Sleep Well. We will view The Tempest in a science-fiction adaptation. We will 
see Caliban played as everything from a vaguely sunburned Neanderthal to an angrily 
proud colonial slave. We will familiarize ourselves with adaptations of Twelfth Night that 
include Dinita Gohil playing Viola in a sari and an all-male stage production featuring 



Mark Rylance in a Tudor dress and Stephen Fry in yellow stockings. We will analyze a 
1911 Merchant of Venice with a Shylock played as a grotesquely stereotyped Jew and 
watch Al Pacino’s culturally complex portrayal of Shylock in 2004, asking ourselves 
what it means that this production elides Portia’s racism. We will not search for the 
“best” version of each play or criticize productions for not being “faithful” to the written 
texts; instead, we will use our literary- critical powers to discuss how each director uses 
the materials of cinema to give a particular interpretation of a play, how each director’s 
interpretation speaks to and from its cultural moment, and what that director’s 
interpretation means to us in terms of the intersectional issues of today.  We will read 
half of a play each night; class time will consist of discussion and film-watching, but 
there will be some lectures. 

No specific prior knowledge of Shakespeare is required, but students should already be 
fairly comfortable with reading Shakespeare’s language, because this class is not an 
introduction to Shakespeare. If you have taken an undergraduate course that included 
at least one or two Shakespeare plays, you should be fine.  

Essays, exams, and other major requirements: due to the time constraints of 
Intersession, there will not be a full-length essay requirement. Instead, there will be 
very short writing assignments—some at home, some in class—and a final exam. 
Active and consistent class participation will be the central requirement, but the class 
will be relaxed and mutually supportive in this regard. 

 
MA advisory codes: 
Generalist B – Renaissance Literature and Culture 
Specialist 2 – Cultural Studies 
Specialist 5 – Gender and Sexuality 

 
M.A. Advisory Coding 

 

The advisory codes indicate what course distribution requirement will be satisfied by the 
designated listing. If more than one code is listed in the description for a particular class, 
a student may satisfy only one of those distribution requirements with that class, unless 
the code is T, for Theory. 
 
For M.A. Students with the Generalist Concentration 
Generalist A: satisfies Medieval Literature and Culture requirement.  
Generalist B: satisfies Renaissance Literature and Culture requirement. 
Generalist C: satisfies Restoration and 18th-century Literature and Culture 
requirement.  
Generalist D: satisfies 19th-century British Literature and Culture requirement. 
Generalist E: satisfies British Literature and Culture After 1900 requirement.  
Generalist F: satisfies American Literature and Culture Before 1900 requirement.  
Generalist G: satisfies American Literature and Culture After 1900 requirement.  



Generalist H: satisfies World Literature and Culture Written in English requirement. 
  
For M.A. Students with the Specialist Concentration 
Specialist 1: satisfies Cultural Studies requirement. 
Specialist 2: satisfies Environmental Literature, Writing, and Culture.  
Specialist 3: satisfies Ethnic and Regional Literatures requirement. 
Specialist 4: satisfies Gender and Sexuality requirement.  
Specialist 5: satisfies Medieval Literature requirement.  
Specialist 6: satisfies Religion and Literature requirement. 
Specialist 7: satisfies Rhetoric, Composition, and Literacy requirement. 
 
For All M.A. Students 
(T): satisfies Theory requirement. (A course can satisfy the theory requirement while 
also satisfying one of the other requirements in the lists above.) 
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